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would rather die than go to, not to mention the concerts which
are in the hands of sensitive souls who smart under injustices
perpetrated in this column, and who mercifully lighten my
season's work by not inviting me to their entertainments. But
with all these deductions I lead a dog's life from May to July
inclusive.

One new feature of the present season is the variety of concert-
rooms. Instead of the old unvaried round of Steinway Hall,
Prince's Hall, and St James's Hall, we have the large Queen's
Hall, which is a happy success acoustically, and the smaller room
at the top of the building, now much the most comfortable of
our small concert-rooms, though, as I am unfortunately a bad
sailor, its cigar shape and the windows in the ceiling suggest a
steamer saloon so strongly that I have hardly yet got over the
qualmishness which attacked me when I first entered it. Messrs
Brinsmead, too, have set apart a room "in cellar cool,** outside
which the belated critic can sit cosily on the warm stairs and
enjoy an excellent view of the platform through the banisters.
The room in the basement of the Grafton Gallery has not been
in evidence this season, as far as I know; but Messrs Erard have
just opened a London "Salle Erard" in Great Marlborough Street,
which is by a very great deal the best-looking room of the kind
our great pianoforte houses have yet given us.

This Erard room was opened the other day with a reception
at which Paderewski was the chief attraction. I was unable to go
and be received on that occasion; but I seized an opportunity to
see the new room at a concert given there next day by Clement,
the tenor from the Paris Opera Comique, and Leon Delafosse,
of whom I had not previously heard, though I am not likely soon
to forget him. He is a vigorous and nimble-fingered young
gentleman with remarkably high animal spirits, in the ebullition
of which he fell on Beethoven's Moonlight Sonata and left it for
dead in the shortest time on record. The Erard room has two
defects: excessive resonance, and painted windows which would
pass very well in a restaurant, but which are not at all up to the
artistic standard set by the handsome proportions of the room
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